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Hello Everyone,

Welcome to Visions and Beer & Ballet.  These two productions 

represent the pinnacle of creativity, boldly pushing the bound-

aries of the arts. Visions showcases diverse and thought-provoking 

choreography by Thang Dao, Julia Feldman, and Amy Hall Garner. 

This performance reaffirms Sacramento Ballet’s role as a leader in 

innovative and exploratory works, and I am thrilled that, in our 70th 

season, we have the privilege of presenting three world premieres. I 

chose the name Visions for this part of the season because I see each 

choreographer as a true visionary in our field. Thank you for your 

continued support, which allows us to cultivate the future of dance.

For the first time, we are performing Beer & Ballet at The Sofia 

Theater. I selected this venue in celebration of our anniversary and to 

honor Kaori Higashiyama and Ava Chatterson as they retire from the 

stage. Both have dedicated their artistic lives to Sacramento Ballet 

and our community, leaving a lasting impact. Kaori and Ava, you will 

be deeply missed, but I know you’ll remain a part of the Ballet in 

many ways.

Your patronage plays a vital role in keeping our artists dancing and 

propelling our Company toward a future of artistic excellence. Please 

take a moment to support our dancers, staff, and productions. Ticket 

sales cover only a portion of each show’s cost—we need your help to 

launch us into the future.

Please enjoy your evening.

LETTER FROM THE ARTISTIC DIRECTOR

ANTHONY KRUTZKAMP

Artistic/Executive Director
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I love our Visions and Beer & Ballet series because they 

showcase ballet’s continual evolution, bringing our 

audiences new, innovative works grounded in rigorous 

classical ballet training and technique. It got me 

thinking about how ballet has evolved since I danced for 

Sacramento Ballet . . . many years ago.

While I have often worried about the effects of social 

media, especially as a mother, posts from SacBallet 

make me feel otherwise—students answering fun 

questions, company class reels showcasing incredible 

talents, or insights from gifted visiting choreographers 

and conductors. I’m in awe of the extraordinary talent 

within SacBallet, including our own dancer and chore-

ographer Julia Feldman, whose works are presented on 

our main stage. These glimpses make me so proud of 

how far we’ve come in 70 years and of our ability to share 

this caliber of artistry with the people of Sacramento 

and beyond.

Sharing SacBallet’s talent online has, in many ways, 

expanded what’s possible in ballet. Just as the four-

minute mile once seemed unattainable, I now see 

our dancers executing turns, lifts, and jumps beyond 

anything we imagined in my generation.

And yet, what I love most about ballet is the celebration 

of individuality. Even as these technical feats evolve and 

grow, artistry remains at ballet’s core. Amazing achieve-

ments are impressive, but they fall flat if not infused with 

each dancer’s musicality, grace, and power. SacBallet 

dancers possess such beautiful, unique qualities that 

captivate us individually while coming together as a 

stunning whole.

That’s why I find programs like Visions and Beer & Ballet 

so special—they not only highlight the evolution and 

individuality of our dancers but also offer audiences a rare 

opportunity to experience fresh, original works up close.

With all this in mind, you can have confidence in following 

us on social media. What we see in our SacBallet reels 

accurately reflects the joy, energy, and talent I witness 

in person—in our school or at rehearsals and shows. 

Sharing this gift with the greater art world can inspire 

and expand what is possible, as well as add a new facet 

to everyone’s enjoyment of life. 

Thank you Genevieve Szaly, our Director of Outreach and 

Social Media Manager, and Colby Damon, our Marketing 

Director, for your beautiful posts!

Our work would not be possible without our loyal patrons 

and friends, as well as our incredibly generous sponsors 

and donors. Your support means everything to us! On 

behalf of the Board of Directors, thank you SO much!

Enjoy the performance!

ALYSSA PAOLETTI
President, Sacramento Ballet Board of Directors

LETTER FROM THE BOARD PRESIDENT

WELCOME PATRONS, SUBSCRIBERS, DONORS, AND SPONSORS!

@sacballet   @schoolofsacballet
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AVA CHATTERSON

Flint, MI

EDUARDO CAZAREZ

San Diego, CA

JULIA FELDMAN

Davis, CA

ENRICO HIPOLITO

Seattle, WA

UGO FREDIANI

Alice Springs, Australia

KAORI HIGASHIYAMA

Shiga, Japan

MICHELLE KATCHER

Anchorage, AK

DYLAN KEANE

Easley, SC

MAXENCE DEVAUX

Avignon, France

ARTISTS

VICTOR MAGUAD

Manila, Philippines

SEUNGKYUN PARK

Seoul, South Korea

JAMES GRIFFEN

Jenkintown, PA

FLORRIE GELLER

Boston, MA

JUAN NEGREIRA

Montevideo, Uruguay

WEN NA ROBERTSON

Redmond, WA

WYATT McCONVILLE-McCOY

 Boston, MA
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HIYORI USHIKUBO

Saitama, Japan

MIA STEEDLE

Boston, MA

SARAH JOAN SMITH

Columbia, SC

RICHARD SMITH

Crescent Head, Australia

ISABELLA VELASQUEZ

Orange County, CA

WILLIAM MATTSON

Sioux Falls, SD

JOSEPH DANG

Dallas, TX

AVA GRACE WILLIAMS

Wilmington, NC

JENNIFER WATEMBACH

Sacramento, CA

JULIA PAYNE

Woodlands, TX

ARTISTS

APPRENTICES
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SECOND COMPANY ARTISTS

TRAINEE PROJECT

AMANDA PEABODY

Albuquerque, NM

DARIUS ANAGNOS

New York, NY

PATRICIA GORDON

Newark, CA

HAILEY ROZZANO-KEEFE

San Francisco, CA

EMMA WESSEL

Kansas City, KS

ANTHONY SHTOV

Sacramento, CA

JOSEPH DeCOLA

Columbus, OH

KENZIE WOODWARD

Fort Worth, TX

Front Row (left to right): Jade Janikula, Yumeno Takechi, Abby Burnette, Kayla Soto, Jacey Harris, Chloe Boyd, Luna Quaglia

Middle Row (left to right): Fiona Galvin, Ming Diller, Logan Betts, Brooke Fallon, Christopher McGowan, Dariah Strickland, Ana Smith, 

Jocelyn Hylton, Emilina Jarvis, Isabella Morales

Back Row (left to right): Ellie Carlson, Camille Anderson, Tayten DeGarmo, Abigail McPheeters, Ashby Wilson (Not Pictured), Murphy Brazzell
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ABOUT 

SACRAMENTO BALLET

ince 1954, Sacramento Ballet 

has been a beacon of artistic 

excellence in the California 

Capital Region, delivering world-class 

dance performances, education, and 

community outreach programs. A 

cornerstone of Sacramento’s cultural 

community, its mission is to enhance 

the human condition through dance 

and to make it accessible to everyone.

As the region’s only dance company 

to maintain a roster of professional 

dance artists, Sacramento Ballet 

captivates thousands of patrons 

each year with its enthralling perfor-

mances and community outreach 

events. Unique among local arts 

organizations, Sacramento Ballet 

welcomes internationally renowned 

dancers and choreographers to live 

and create groundbreaking artistic 

works right here in our beautiful 

city, and serves as a representative 

of California’s thriving cultural scene 

on national and international stages.

Sacramento Ballet is a 501(c)(3) 

non-profit organization, funded 

by ticket sales and individual 

donations, as well as contributions 

from corporate, foundation, and 

government entities. This vital 

support enables the company to 

present unparalleled, world-class 

programming that inspires and 

uplifts, while expanding the reach 

of the artform through educational 

and outreach initiatives. e

Victor Maguad & Isabella Velasquez. 
Photo by Marissa Gearhart
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ance is an art form in constant motion—not only in the 

physical sense but in its evolution. From its classical origins 

to the contemporary stage, ballet has always thrived on 

reinvention. Choreographers and dancers alike push its boundaries, 

exploring new avenues of movement and reimagining its traditions. 

The pursuit of innovation is not just an artistic endeavor; it is essential 

to the survival of the craft. Without new works, ballet would become 

a relic rather than a living, breathing art.

This philosophy is at the heart of Sacramento Ballet’s Visions, a 

program dedicated to the presentation of innovative dance works. 

Featuring three world premieres by Amy Hall Garner, Thang Dao, 

and Julia Feldman, this year’s presentation of Visions is a platform for 

bold exploration—an evening where ballet is not merely performed 

but redefined.

The program brings together choreographers whose work embodies 

the evolution of movement and the expansion of ballet technique. 

Amy Hall Garner, one of today’s most sought-after voices in contem-

porary ballet, seamlessly blends athleticism and theatricality, crafting 

works that pulse with energy and musicality. Her choreography, seen 

in renowned companies such as New York City Ballet and Alvin Ailey 

American Dance Theater, reflects a deep understanding of both 

classical form and modern expression.

Thang Dao, whose poetic choreographic style is rooted in both the 

rigor of classical ballet and the fluidity of contemporary movement, 

brings a distinctive voice to Visions. With a repertoire that spans 

national stages, Dao’s work often explores transformation and 

human connection—two themes that align seamlessly with the 

essence of innovation in dance.

Completing the program is Sacramento Ballet’s own Julia Feldman, 

whose work is characterized by its intricate musicality and forward-

thinking approach to movement. Feldman’s choreography captures 

the intersection of tradition and progress, a hallmark of Sacramento 

Ballet’s commitment to artistic growth.

As Sacramento Ballet celebrates its 70th anniversary, Visions under-

scores the company’s commitment to artistic evolution. For seven 

decades, Sacramento Ballet has honored its classical roots while 

championing new voices in dance. This milestone season is not just 

a reflection of the company’s history, but a declaration of its future—

one that continues to embrace the cutting edge of choreography, 

ensuring that ballet remains vital and forward-thinking for genera-

tions to come. e

17EN FACE MAGAZINE

https://www.sacballet.org/visions-program/


THANG DAO

Choreographer 

Thang Dao is an acclaimed choreographer and educator 

based between Los Angeles and New York City. He 

earned his MFA from Hollins University (’21) and an 

MA from New York University (’09), with formal dance 

training at The Juilliard School and Boston Conservatory 

(BFA ’01).

Dao has crafted original works for leading companies, 

including Sacramento Ballet, Hubbard Street Dance 

Chicago, Ballet Austin, BalletX, Ailey II, PHILADANCO!, 

Saint Louis Dance Theatre, and ballet22. His chore-

ography has been featured at renowned institutions 

such as Jacob’s Pillow and Taiwan National University 

of the Arts, and presented at universities across the 

U.S., including the University of Arizona and Boston 

Conservatory. His works have been performed inter-

nationally across the U.S., Europe, and Asia, and have 

received widespread critical acclaim.

A dedicated educator, Dao has taught masterclasses for 

dance departments worldwide. His teaching portfolio 

includes The Juilliard School, Boston Conservatory, 

University of Arizona, Barnard College, UC Los Angeles, 

UC Irvine, Oklahoma University, University of Texas at 

Austin, COCA, Taiwan National University of the Arts, 

Tsoying High School for the Arts, Orange County High 

School for the Arts, and Los Angeles County High School 

for the Arts.

He is recognized for his distinctive style and thought-pro-

voking works, with notable accolades such as the 

Audience Choice Award for  Stepping Ground  at Ballet 

Austin’s 1st Biannual New American Dance Talent 

competition, where it won four consecutive nights. 

Dao is also a recipient of the 2008 Princess Grace 

Choreography Fellowship, the 2009 Special Project 

Grant, and a 2012 Vilcek Prize finalist for Creative 

Promise in Choreography. His work Waiting Women was 

highlighted at the NYCDAF Gala:  Destiny Rising  at the 

Joyce Theater, and he was a key creative contributor to 

the James Brown Project: Get on the Good Foot at the 

Apollo Theater. In 2017, he secured 1st Prize for his chore-

ography at the DAP Festival in Pietrasanta, Italy.

Most recently, Dao was honored with the 2022 

#launchPAD residency from Works & Process at the 

Guggenheim, where he developed movement research 

for his commission with Hubbard Street Dance Chicago. 

He is thrilled to be working with Sacramento Ballet. 

Follow him on Instagram @tawndu.

JULIA FELDMAN

Choreographer 

Originally from Davis, CA, Julia Feldman received 

her training under Pamela Hayes of Pamela Hayes 

Classical Ballet. She began her professional career as a 

dancer with Sacramento Ballet in 2011 and is currently 

a Company Artist. Feldman developed her passion for 

choreography through Sacramento Ballet’s annual 

Beer & Ballet showcase, creating new works for the 

program every year since 2012.

In 2015, she co-founded Capital Dance Project 

(CDP), a collective of professional dancers based in 

Sacramento that fosters collaboration between chore-

ographers, musicians, and artists. In 2019, she was 

one of four choreographers selected for the National 

Choreographer’s Initiative in Irvine, CA, under the 

direction of Molly Lynch.

Feldman was commissioned in 2021 to co-create a new 

Nutcracker for Sacramento Ballet under the direction 

of Anthony Krutzkamp. The following year, she was 

honored to be selected for the New York Choreographic 

Institute’s Spring Session, directed by Adrian Danchig-

Waring. Her first choreographic commission for 

Sacramento Ballet, Hearts, premiered in April 2022. She 

is thrilled to be presenting her second work, Pockets of 

Light, for the company’s 70th anniversary season.

CHOREOGRAPHERS
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AMY HALL GARNER

Choreographer 

Amy Hall Garner  is an internationally known chore-

ographer based in New York City creating works in 

the ballet, modern, and theatrical genres. She is a 

native of Huntsville, Alabama, and a graduate of The  

Juilliard School. 

Her work has been commissioned by numerous dance 

companies and organizations including New York City 

Ballet, Alvin Ailey American Dance Theater, Miami 

City Ballet, Paul Taylor Dance Company, Joffrey Ballet, 

Hubbard Street Dance Chicago, BalletX, Ailey II, ABT 

Studio Company, Collage Dance Collective, Works 

& Process at the Guggenheim Museum, and The 

Juilliard School, to name a few. Also, she created a new 

children’s ballet titled Rita Finds Home for The Joffrey 

Ballet Academy and reimagined Baltimore School for 

the Arts’ new production of The Nutcracker: A Magical 

Tale in Mount Vernon. Currently, Garner is the resident 

choreographer at Carolina Ballet. 

She personally coached Grammy Award winner 

Beyoncé, providing additional choreography for  The 

Mrs. Carter Show World Tour. Her theatrical choreog-

raphy credits include  The Color Purple  (Milwaukee 

Repertory Theater),  Choir Boy  (Yale Repertory 

Theatre), Dreamgirls  (Paramount Theatre) and  Il 

trovatore  (Houston Grand Opera). Her numerous 

awards and fellowships include participating in Alvin 

Ailey’s New Directions Choreography Lab supported 

by the Ford Foundation, and being one of the first 

recipients of the Joffrey Ballet’s Choreography of Color 

Award (now titled Winning Works), a Virginia B. Toulmin  

Fellow through the Center for Ballet and the 

Arts–National Sawdust Partnership, and a Hearst 

Choreographer-in-Residence at Princeton University. 

As a teaching artist, Garner is an adjunct professor at 

New York University’s New School on Broadway at Tisch 

School of the Arts. 
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A Children’s Ballet in One ActA Children’s Ballet in One Act

JungleJungle
BookBook

APRIL 12-13
2025

MCCLATCHY 

HIGH  SCHOOL

AUDITORIUM

Tickets! 

SACBALLET.ORG 

$20

sensory

friendly

performance

April 13th!
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n the ever-evolving landscape of dance, few performance series 

have had as lasting an impact as Sacramento Ballet’s Beer & Ballet. 

First conceived by former Artistic Director Ron Cunningham, this 

beloved Sacramento tradition has since spread to ballet companies 

across the United States, becoming a fixture in the contempo-

rary dance world. What began as a bold experiment—pairing the 

city’s thriving craft beer and wine scene with cutting-edge chore-

ography—has become a dynamic incubator for new artistic voices, 

offering both dancers and audiences a fresh perspective on ballet’s 

boundless possibilities.

Beer & Ballet is more than an evening of performance; it is an oppor-

tunity for Sacramento Ballet’s company dancers to step to the front of 

the room, take creative risks, and explore the complexities of choreog-

raphy and leadership. For many, it is the first time they have the chance 

to craft original movement, direct their fellow artists, and develop a 

unique choreographic voice. This series has served as the launching 

pad for many company dancers who have gone on to receive choreo-

graphic commissions from a number of prestigious companies 

and festivals, including Richmond Ballet, BalletX, and The New York 

Choreographic Institute, among others. The informal, experimental 

nature of Beer & Ballet fosters an environment where creativity can 

flourish, unbound by the constraints of traditional productions.

Beyond its impact on artists, Beer & Ballet has played a crucial role in 

broadening the reach of ballet itself. By embracing a relaxed atmo-

sphere—where audiences can enjoy locally crafted beer and wine, 

generously donated by our sponsors Bike Dog Brewing and Old Sugar 

Mill Wineries—Sacramento Ballet has welcomed in new patrons 

who might not have otherwise attended a ballet performance. The 

shared love of fine libations and live performance creates a space 

where art feels immediate, accessible, and profoundly engaging. In 

this way, Beer & Ballet has become a true community event, bringing 

together longtime ballet lovers and first-time attendees alike.

As Sacramento Ballet celebrates its 70th anniversary, Beer & Ballet 

stands as a testament to the company’s enduring commitment 

to innovation and artistic excellence. It reflects the company’s rich 

history while continuously pushing the boundaries of what ballet can 

be. This season’s Beer & Ballet promises to continue that tradition, 

providing a platform for the next generation of choreographers 

while inviting audiences to share in the excitement of dance as it is 

being created, refined, and redefined.

In an art form that thrives on reinvention, Beer & Ballet is not just 

an event—it is a movement, an evolution, and a celebration of the 

creative spirit that defines Sacramento Ballet. e

BEER & BALLET: A SACRAMENTO TRADITION 

THAT CONTINUES TO INSPIRE
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With Gratitude

Sacramento Ballet thanks our donors for their ongoing and generous support. Your contributions keep us 

dancing through the season. Gifts received from January 1, 2024 through February 28, 2025.

UNDERWRITER’S CIRCLE
$50,000+
City of Sacramento

Ken Fry & Alyssa Paoletti

Western Health Advantage

SPONSOR’S CIRCLE 
$25,000–$49,999
California Walnut Commission

Dignity Health

James Hargrove

Kaiser Permanente

PRODUCER’S CIRCLE 
$10,000–$24,999
Anonymous

Matt Donaldson & Steve Kyriakis

Pat Mikkelsen

Paul Schwartz

Wendy Stevens

DIRECTOR’S CIRCLE 
$5,000–$9,999
Anonymous

Leigh Beaman

John & Lucy Boehm

Jennifer Hemmer

Jean Hurst

Sacramento Region Community 

Foundation

CHOREOGRAPHER’S 
CIRCLE 
$2,500–$4,999
Certified Pool Service

Les & Peggy Chisholm

Terri Colosimo

Griff Field

Gloriette Fong

Nancy J. Garton & 

W. Kent Palmerton

René & Michael Halverson

Clara & James Jewell

John Grayson Johnson & 

Douglas Patton

Derek Kantar

Dennis Mangers & 

Michael Sestak

Brian & Madeline Olden

Jennifer Sallee

Kathleen Samsa

Dr. Elaine Silver-Melia

Ann Siprelle

Shirlee Tully

Miriam Wells & Glen Wilson

DANCER’S CIRCLE 
$1,000–$2,499
Anonymous 

Melva & Stephen Arditti

Elizabeth & Thomas Atkins

Dave Baskins

Judy Black

Anita Boone

Linda Brandenburger

William Bronston, MD & 

Lisa Levering

Jim Burton

William & 

Roseanne Chamberlain

Robin Collins

David A Combies

Carole Cory & Jan Stevens

CustomInk LLC

Asha & Sabya Das

Stuart Eldridge

The Frodahl Family Trust

Barbara Gardner

Albert & Elaine Hellenthal

Patricia Ingoglia

Barbara Jeffus

Teresa Kaneko

John & Gayle Killey

Dennis Leary

Leonardini, Despotes, 

Giannecchini, & Nims LLP

Christina Manning

Dr. Jon B. Marshack & 

The Rev. Rik L. Rasmussen

Keith McBride

Frank & Elizabeth Meyer

Marcy Meyer

Adriana & Frank Paoletti

Kathy Payne

William & Lisa Powers 

in honor of Anthony &

Jill Krutzkamp

Pam Saltenberger

Sally V Slocum

Tina Marie Talamantes

Rosalind Van Auker

Denise Verbeck

ASSOCIATES’ CIRCLE 
$500–$999
Anonymous 

David Bell & Katherine Newman

Brenda Betts

Lorayne & William Chen

Christopher & Cynthia Cheney

Curtis Dair

Janet Eagan

James Fitzpatrick

Margaret Gabil

Shelly Garone

Maureen Geiger

Mary Allison Goodman

Patricia Grafton

Gene & Karen Grijalva

Jack Hamilton

John & Janis Hartranft

Zheyla & Rick Henriksen

Joanne Hughes

JEMS

David & Kate Judson

Nancy Kahn

Mark Kassenbrock

Dorothy Klishevich

Joan Krizman

Mayling Leong

Chuck & Mary McLean

Sally Metzler

Mary Miller

Sonya Miller

Rachel Muoio

Geraldine Nicholson

Chloë Quail & Chris Schmidt

Suzanne Rogers

Patrick Romano & Allyson Sage

Arlene Rose

Bob Slater, MD & Mary Allan

Sandra Smoley

Vu Ta

Ann Kennedy

Sally Weiler

Ken & Michelle Wilson

Karen Ziskind

SUPPORTERS’ CIRCLE 
$250–$499
Anonymous (2)

Jane Albusché

Charles Andrews

Marilyn Armbruster

Betts Family

Chelsea Blake

Brenda Boles Fine Art

Annette & 

Brad Braddon-Walker

Edward Callaway 

in memory of Joan Callaway

Donna & Russ Clark

Allison Cotterill

David & Linda Coward

Mary K Davis

Greg Dixon

Nancy J Ennis

Carol Fairman

in memory of 

Jerome H. Fairman

Jay & Yaya Feldman

Susan Flynn

Deborah Franklin & 

Douglas Mitten

Cheryl Fuller

Jeff & Debbie Gualco

Rowena Hale

Kevin Hanks & Cindy Schneider

Christine Hawkins

Linda Hayward

Cheryl Hess

Amanda Johnson & 

James Muck

Bret Johnson

Joan Komaromi

Kristine Koster

Jim & Lillian MacLeod

Haley Mahoney

Linda & Forest Mathes

David & Joan Matsler

Toby McCartt

Lilliana Mendez-Soto

Eleanor & Jerry Mitchell

Anne Moore

Robert Morgan

Sharon Nittka

Steven & Jane Orkand

Catherine Pike

Toni Rango

Mary C Reed

Eric Ross & Karen Tarp

Jeffrey J Schwarzschild & 

Daniela Stoutenburg

John & Marilyn Shirey

Larry Stanfill

Christine Suarez-Murias

Fern Tablin & Arnold Wolf

Vivian Velasquez

Paula Wennesheimer

Ken & Julia Wilson

CONTRIBUTORS’ CIRCLE 
$100–$249
Anonymous (4)

Meredith Abby

Ronald & Noelle Anderson

David & Margot Bach

Wendy Baty

Karen D Benson

Abby Bewley

Elizabeth Borland

Kate & Bob Bowen

Shane Boyd

Linda Brown

Linda Burley

Margaret Buss

Christi Calpo

David Candey & Pamela Griggs

Susan Carey

Burt Cohen

Michelle Collins

Anthony & Margaret Deriggi

Diller Family

Paul Dilley

Deborah Dittman

Kelly Dodge

Kathy Dona

Priscilla Edwards

Annette Feldman

Greg & Thulie Fletcher

Ron & Tricia Fredman

Donald & Maureen Fried

Terri Friedman & Mark Urban

Candace & Jerry Furlong

Kennalee Gable

Patricia Garcia

Wendi Gima

Steve & Carol Goldberg

Annastasia Griff in

Kari Hagen

Bill Hansen

in honor of Jill Krutzkamp

Steve Hansen

Ann Marie Hargrove

Susan Harrold

Rachel Hazlewood

Diane Heinzer

Shanna Herman

Catherine Holzer

Christina Hurley

Bette Jones

Paul Jorjorian

Carolee Kilduff

William & Ann Kohl

Ann & Chris Kronser

DONORS
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Sacramento Ballet would like to acknowledge the following donors for their monthly recurring donations. 
These monthly contributions keep us dancing with dependable ongoing support.

JOIN OUR RECURRING GIFT PROGRAM
 If you have questions about making a recurring monthly gift, please contact our Director of Development Thomas McLaughlin at tmclaughlin@sacballet.org or 916.552.5800 ext 202.

SPONSORS

OUR 2024/25 SEASON IS PRESENTED BY

Sacramento Ballet thanks our generous sponsors!

COMMUNITY SPONSORS

DONORS

continued

Dennis B. Cook & 

Susan Lamb Cook

Elizabeth Laverty & 

Kevin Williamson

Marni Leger

Kathleen Les

Gwen Lewis

Betty Louie

Louise Marston

Carol Marshall

Mark & Renee Matossian

Charles H. McDonnell

Maurice Metcalfe

Judy Mikacich & 

Sean McNatt

Stephen Mock

Jeannette Money

Scott & Carrie Motley

Chris Munson

Dana Nakase

Ronald Nichols

Estelle Opper

Tracey O’Reilly

Nick Pabst

Steven Patwell

Steve & Vikki Pettyjohn

Catherine Pierini

Bill & Diana Proctor

Phillip & Margaret Puccinelli

James Queirolo

Daphne Rhoe

Richard Rich & 

Catherine Moulton

Jean Richardson

Suzanne Rivers

Alexis Roberts

Sam Rose

Thomas Roth

Ann Rothschild

Elaine Russell

Robert & Nguyen Saari

Nancy Sabbadini

Rita Saenz

Diane Schertz

Barbara Shepard

Julia & Christopher Smith

Trevor Smith

Margaret Solie

Susanne Sommer

Jacobus Stofberg

David Takacs

Susan & Ken Taylor

Linda Tochterman

Roseanna Torretto

Gwyneth Tracy

Judith Walker

Lori & Sean Ward

Brad Warren

Lisa Waterman

David Wendt

Chris Huber & 

S. B. Hadley Wilson

Dr. Diane Wolfe

Cornelia Woodworth

Dr. Melody Hou & Dr. Glenn Yiu

The above donor listing represents the 

information available at the time of print. 

If you find that you are listed incorrectly 

or we did not recognize you appropri-

ately, we apologize and want to include 

you. Please contact our Development 

Director Thomas McLaughlin at  

tmclaughlin@sacballet.org or 

916.552.5800 ext 202.

Anonymous

William Bronston, MD & Lisa Levering

Les & Peggy Chisholm

Nancy J.  Ennis

Christine Hawkins

JEMS

David & Kate Judson

Bill & Mariellen Layne

Frank & Elizabeth Meyer

Lisa Waterman
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A 
F I N A L 
B O W

n the world of ballet, every movement tells a story, every perfor-
mance marks a moment, and every dancer leaves behind a legacy 
of artistry, dedication, and passion. This season, Sacramento 

Ballet bids a fond and heartfelt farewell to two of its most distin-
guished artists, Ava Chatterson and Kaori Higashiyama, as they 
take their final bows and step into the next chapter of their lives.

AVA CHATTERSON and KAORI HIGASHIYAMA 

Ret i re f rom Sacramento Bal le t
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AVA CHATTERSON 

A LEGACY OF STRENGTH AND GRACE

For 14 years, Ava Chatterson has graced the stages of 

Sacramento Ballet with a presence that is both powerful 

and poetic. Originally from Flint, Michigan, Ava’s journey 

began at the Flint School of Performing Arts before 

she earned her Bachelor of Science in Ballet and Legal 

Studies from Indiana University. Her career has spanned 

an impressive range of classical and contemporary 

works, from commanding performances as Myrtha in 

Giselle to striking portrayals in Balanchine’s Rubies, 

Serenade, The Four Temperaments, and Who Cares?.

Reflecting on her time with Sacramento Ballet, 

Ava fondly recalls the 2014 triple bill that featured 

Wunderland by Edwaard Liang, Wild Sweet Love by 

Trey McIntyre, and Acceptance, a newly created work 

by Ma Cong. “I was lucky enough to be featured in all 

three pieces, and I remember just loving everything I 

got to dance on that program,” she shares. The collabo-

rations and creative challenges she faced during these 

years shaped her into the artist she is today.

Yet, a dancer’s journey is never without obstacles. 

Standing as the tallest woman in the company came 

with both limitations and opportunities. “There are still 

lots of stereotypes in ballet about height,” Ava explains. 

“There are roles I knew I’d probably never do, but on 

the other hand, there are roles specifically made for tall 

women that have been amazing to dance. I’ve learned 

to enjoy the parts I am given and to let go of things I 

can’t change.”

Ava’s decision to retire was a thoughtful one, balancing 

the physical demands of a professional career with the 

desire for new experiences. “Dancing professionally 

is very mentally and emotionally taxing, and priori-

tizing my health (in the future) was something I’d been 

thinking about.” Though she will step away from the 

stage, she will continue sharing her artistry through 

teaching, while also exploring new creative pursuits. 

“I have a lot of artists in my family, and I’ve noticed 

that even if you’re not making art professionally, your 

creativity still informs the way you live your life.”

KAORI HIGASHIYAMA 

A JOURNEY OF PASSION AND PERSEVERANCE

Kaori Higashiyama’s journey in ballet began at the age 

of three in Shiga, Japan, and took her to The Royal Ballet 

School in England before she embarked on a profes-

sional career that ultimately led her to Sacramento 

Ballet in 2012. Over the years, she has brought depth, 

elegance, and sincerity to the stage, particularly in 

works like Carmina Burana, A Midsummer Night’s 

Dream, Who Cares?, and Serenade. Her performances 

in contemporary works by Darrell Grand Moultrie,  

Gabrielle Lamb, and Ma Cong further showcased her 

artistic range. 

Among her most treasured memories is her perfor-

mance in Carmina Burana, where she embodied the 

“Beige Girl” role, draped in a flowing silk cape. “It always 

felt so special being on stage, especially during the solo 

with the female singer. My movements felt completely 

in sync with her voice—it was truly a beautiful and 

memorable moment for me.”

Kaori has also grown beyond performing, delving into 

choreography and costume design for productions 

both within and outside of Sacramento Ballet. “These 

experiences have helped me grow a lot as an artist,” 

she notes, highlighting how the company provided her 

with invaluable opportunities.

Her decision to retire is filled with gratitude rather than 

sorrow. “I’m so thankful to have all the great memories 

to carry with me into my future. I would also like to 

thank myself—for accomplishing a long ballet career, 

for my body allowing me to perform for the audience 

and the people I love, and for my commitment and 

dedication to ballet for over 35 years.”

While she prepares for life beyond the professional 

stage, Kaori will have one last special performance: a 

duet with her mother this summer. “She took me to 

ballet class when I was three, and I naturally just wanted 

to keep dancing after that. She still takes ballet class at 

63, and she inspires me to this day. We used to perform 

together every year until I left home, so this will be such 

a special moment for me.”

A LAST ING IMPRESSION

As Ava and Kaori step into new roles beyond the stage, 

their contributions to Sacramento Ballet will remain 

indelible. Both dancers have left a legacy not only 

through their unforgettable performances but also 

through their mentorship, camaraderie, and artistry 

that have shaped the company’s culture.

To young dancers who aspire to follow in their footsteps, 

Ava offers this wisdom: “Take your work seriously, but 

don’t take yourself too seriously. Cultivating a positive 

mindset and being nicer to yourself will help so much in 

the long run.” And Kaori reminds us of the importance 

of trust: “Believe in yourself, even when fear and self-

doubt creep in. Enjoy being present in the moment.”

With gratitude, the Sacramento Ballet community cele-

brates these extraordinary artists, thanking them for 

the years of dedication, inspiration, and sheer beauty 

they have brought to the stage. As they take their 

final bows, they do so with the knowledge that their 

influence will continue to resonate within the ballet 

world and beyond. Bravo, Ava and Kaori! e

A FINAL BOW

Photos opposite L–R: Ava Chatterson with Christopher Nachtrab;  
Kaori Higashiyama. Photos by Marissa Gearhart.
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S U B S C R I P T I O N  PAC K AG E S  AVA I L A B L E  N O W !  SAC B A L L E T.O R G

O C TO B E R  2 0 2 5 

D E C E M B E R  2 0 2 5 

F E B R UA RY  2 0 2 6 

M A R C H  2 0 2 6 

M AY  2 0 2 6 



S U B S C R I P T I O N  PAC K AG E S  AVA I L A B L E  N O W !  SAC B A L L E T.O R G

O C TO B E R  2 0 2 5 

D E C E M B E R  2 0 2 5 

F E B R UA RY  2 0 2 6 

M A R C H  2 0 2 6 

M AY  2 0 2 6 

DEAR FRIENDS,

WE ARE HONORED TO SHARE THE ART OF DANCE WITH YOU EACH SEASON. FOR 70 YEARS, SACRAMENTO 

BALLET HAS BEEN A PLACE WHERE CREATIVITY, PASSION, ATHLETICISM, AND COMMUNITY INTERSECT. YOUR 

PRESENCE AT OUR PERFORMANCES HAS NOT ONLY MADE OUR WORK POSSIBLE BUT HAS ALSO EMBOLDENED 

US TO EXPAND THE BREATHTAKING CHOREOGRAPHY AND POWERFUL NARRATIVES WE BRING TO THE STAGE. 

THANK YOU FOR BEING A PART OF THIS JOURNEY.

ASAS WE CELEBRATE THIS MILESTONE, WE ASK FOR YOUR CONTINUED SUPPORT TO HELP SECURE THE FUTURE OF 

OUR COMPANY. AS A NONPROFIT, SACRAMENTO BALLET RELIES ON THE GENEROSITY OF INDIVIDUALS LIKE 

YOU TO BRING OUR TRANSFORMATIVE PROGRAMS TO LIFE. YOUR CONTRIBUTION ENABLES US TO PERFORM 

AT THE HIGHEST LEVEL WHILE PROVIDING VITAL RESOURCES FOR US TO THRIVE AS ATHLETES. 

WITH YOUR HELP, WE CAN CONTINUE PUSHING THE BOUNDARIES OF DANCE, DELIVERING UNFORGETTABLE 

DANCE EXPERIENCES TO SACRAMENTO, AND PROVIDING A PLACE WHERE THE NEXT GENERATION OF 

DANCERS CAN GROW AND THRIVE.

WEWE ARE DEEPLY GRATEFUL FOR YOUR ONGOING SUPPORT AND EXCITED FOR ANOTHER 70 YEARS OF 

CAPTIVATING PERFORMANCES, SHARED STORIES, AND MEANINGFUL CONNECTIONS WITH ALL OF YOU.

THANK YOU FOR BEING PART OF OUR FUTURE.

WITH GRATITUDE,

SACRAMENTO BALLET COMPANY ARTISTS

A SPECIAL MESSAGE FROM
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SACBALLET.ORG

CLASSES FOR ALL AGES

DISCOVER THE JOY OF MOVEMENT

SIGN-UP TODAY!

WITH NEW CLASSES IN DAVIS STARTING SUMMER 2025!

SPR ING SHOWCASE 2025

https://www.sacballet.org/school/


É TO I L E  E XC LU S I V E S  I S  A  S P E C I A L  G R O U P  O F  D E D I C AT E D  SAC R A M E N TO  B A L L E T  PAT R O N S  W H O  C O N T R I B U T E 
$ 1, 0 0 0  O R  M O R E  A N N UA L LY .  T H I S  D O N AT I O N  T I E R  U N LO C KS  U N I Q U E  O P P O R T U N I T I E S  TO  E X P E R I E N C E  T H E 
A R T I ST RY  A N D  D E D I C AT I O N  O F  B A L L E T  U P  C LO S E ,  W I T H  I N- ST U D I O 
E V E N TS  R E V E A L I N G  T H E  PASS I O N ,  C R E AT I V I T Y ,  AT H L E T I C I SM ,  A N D  A R T I ST RY 
B E H I N D  B A L L E T .  BY  J O I N I N G  É TO I L E  E XC LU S I V E S ,  YO U R  G E N E R O U S 
S U P P O R T  H E L PS  E N S U R E  T H E  C O N T I N U E D  G R O W T H  A N D  S U C C E SS  O F  B A L L E T

I N  O U R  C O M M U N I T Y .  L E A R N  M O R E  AT  SAC B A L L E T.O R G .

JOIN SACRAMENTO BALLET’S ÉTOILE EXCLUSIVES

É TO I L E  E XC LU S I V E S  M E M B E R

G I V I N G  TO  SAC R A M E N TO  B A L L E T  B R I N G S  M E  G R E AT 

SAT I S FAC T I O N  AS  MY  S U P P O R T  H E L PS  E N S U R E  T H E 

B A L L E T  R E M A I N S  A  PA R T  O F  O U R  C I T Y .  T H R O U G H  MY 

D O N AT I O N S ,  I  K N O W  SAC R A M E N TO  B A L L E T  I S 

P R OV I D I N G  O P P O R T U N I T I E S  F O R 

DA N C E R S  TO  L E A R N ,  T R A I N , 

A N D  I M P R OV E  T H E I R  S K I L L S , 

E N C O U R AG I N GE N C O U R AG I N G  T H E M 

TO  R E AC H  H I G H E R .

- J A M E S  H A R G R OV E

       



1 Clé de Peau Beauté Lip Glorifier in Neutral Pink, $47; 2 Tory Burch Women’s Kira Enamel Flower Stud 

Earrings, $98; 3 Larroudé Blair Ballet Flat, $165; 4 Kate Spade New York Deco Mini Flap Crossbody in 

Pastry Pink, $258; 5 Lavender-Scented Ballet Candle, $19; 6 Mazeran Floral Hard Cover Journal, $14;  

7 Dr. Barbara Sturm Body Brush, $45; 8 Marc Jacobs Daisy Eau So Fresh Eau De Toilette Spray for 

Women, $69; 9 Tulle Polka Dot Midi Skirt, $19 

SHOP 

THESE ITEMS 

INSTANTLY! 

SCAN HERE:

1

4

8

2

5

6

9

Spring
G I F T  G U I D E

E N  F A C E  M A G A Z I N E ' S

7

3
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Compass is a licensed real estate broker and abides by Equal Housing Opportunity laws. All material presented herein is intended for informational purposes only. Information is 
compiled from sources deemed reliable but is subject to errors, omissions, changes in price, condition, sale, or withdrawal without notice. No statement is made as to the accuracy 
of any description. All measurements and square footages are approximate. This is not intended to solicit property already listed. Nothing herein shall be construed as legal, ac-
counting or other professional advice outside the realm of real estate brokerage.

Paloma Begin

Representing buyers 

and sellers of interesting 

properties since 1999.

REALTOR® 

916.628.8561

palomabegin@gmail.com 

palomabegin.com

DRE 01254423

mailto:palomabegin@gmail.com
https://www.palomabegin.com/
mailto:palomabegin@gmail.com


Supporting all 
that the arts 
bring to life 

Better health takes more than health care. And 

research shows that creativity can positively 

influence your health and well-being.

That’s why it’s important to embrace your artistic 

side. Learn a musical instrument, sing at the top of 

your lungs, or join the dance class you’ve always 

wanted. Supporting the arts is one of the many 

ways UC Davis Health works outside the walls of 

our hospitals and clinics to help advance health 

and wellness for all.  

Visit us online to see other areas where we’re 

making a real, impactful di�erence — from 

supporting healthy food sources to local 

economy and more.

believe.ucdavis.edu

2/20/25   9:46 AM2/20/25   9:46 AM

https://health.ucdavis.edu/believe-in-better/

