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elcome, everyone, to the third performance series of 

Sacramento Ballet’s 70th anniversary season. It is with 

deep gratitude that I honor our past Artistic Directors. 

Barbara Crockett’s foresight and unwavering dedication laid the 

foundation for the flourishing, nationally recognized company we are 

today. Ron Cunningham brought to life stunning narrative ballets that 

shaped the cultural landscape of our region. Amy Seiwert infused the 

company with bold, innovative contemporary works. We owe much to 

their vision and leadership.

I also want to extend a warm welcome to our alumni that have 

traveled to Sacramento to celebrate our 70th season together. Your 

artistry and dedication laid the groundwork for the Artists that are 

gracing the stage today. We appreciate all that you have contributed 

to our organization, and to the art form.

Young Soon Hue’s Romeo and Juliet is exhilarating. She has taken 

her experience of creating over fifty ballets and infused them into 

what I believe is a masterpiece. The embodiment of character and 

movement is only enhanced by Prokofiev’s score, fully orchestrated 

by the Sacramento Philharmonic & Opera. I know you will love it as 

much as I do.

Your patronage plays a pivotal role in keeping our artists dancing 

and propelling our company toward a future filled with artistic excel-

lence. This season is a testament to our dedication to both innovation 

and tradition, and there is much more left in store. March brings the 

return of  Visions, showcasing international choreographers Amy Hall 

Garner, Alfonso Palencia, Thang Dao, and Julia Feldman. To conclude 

this momentous season, we celebrate our 70th anniversary with Beer & 

Ballet in a fresh setting: The Sofia at B Street. We hope to see you there!

Sincerely,

LETTER FROM THE ARTISTIC DIRECTOR

ANTHONY KRUTZKAMP

Artistic/Executive Director
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ALYSSA PAOLETTI

President, Sacramento Ballet Board of Directors

productions. They wear so many hats that it’s impossible 
to pin down just one title for either of them!

Sara Slocum, our outstanding General Manager, is the 
glue that holds the organization together, while Cynthia 
Wuthmann, Thomas McLaughlin, and Chelsea Blake 
ensure communications, development, and school oper-
ations run seamlessly. Behind the scenes, I am deeply 
grateful to Lindsay Carter and Timothy MacNamara 
who dedicate countless hours to ensuring flawless 
performances, with Zandra Manner and Susan Everett 
managing wardrobe to perfection. Special thanks to Mel 
Quecke and Aaliyah Peters for ticketing and to Jacky 
Romo Castaneda for stepping in wherever needed with 
a smile, and to the countless volunteers who support 
us at every performance, event, and fundraiser. I’m also 
deeply grateful to my fellow Board of Directors, who are 
always ready to roll up their sleeves, and to our incredible 
Advisory Board whose support is truly indispensable.

Today, our Artistic/Executive Director, Anthony 
Krutzkamp, carries our legacy of excellence to new 
heights. With a rare blend of business acumen and 
a profound understanding of ballet repertoire and 
performance, he anticipates trends and keeps us ahead 
of the curve. Under his leadership, our productions 
have catapulted to a level that rivals the finest in major 
metropolitan areas.

Finally, the true supernovas of this organization are our 
incredible dancers. I encourage you to take a moment 
to explore their bios at sacballet.org! Many of these 
cherished artists have been with us for over a decade, 
some began their journeys in our school, and others 
have joined us from across the country and around the 
world. Their strength, perseverance, and talent are easily 
comparable to those of any renowned athlete, and they 
are also some of the kindest people you’ll ever meet! 
We are deeply grateful to have them bring these perfor-
mances to life.

As an organization, we continue to deepen our connec-
tion with the community by expanding scholarships, 
offering free performances, and ensuring dance is 
accessible to everyone. With ongoing plans for satellite 
schools, tours, and a stronger endowment, the future 
is bright! To our patrons, subscribers, and donors—your 
immense generosity has made so much of this possible. 
A heartfelt thank-you to each of you!

Thank you for reading to the end . . . and for being part of 
this special weekend!

elcome to the world premiere of Young Soon 
Hue’s Romeo and Juliet! I want to warmly 
recognize any school and company alumni, 

former staff, and past board leadership joining us this 
anniversary weekend. Your presence is such a lovely 
reminder of the generations of talent that have shaped 
Sacramento Ballet over these past 70 years!

Since this is a milestone anniversary, I am giving myself 
permission to write a longer-than-usual letter. So many 
people have shaped and impacted Sacramento Ballet, 
and it feels impossible to shorten my gratitude. This is 
truly a wonderful problem to have!

As we know, our visionary school and company founder, 
Barbara Crockett, was a force to be reckoned with, laying 
an incredible foundation for what has grown into an 
internationally recognized institution. She is the single 
reason the arts found a home in our state’s capital!

After 34 years, Ron Cunningham took the helm as 
Artistic Director, bringing bold, contemporary works to 
the stage while honoring beloved American classics. 
I always appreciated how Ron’s joy for this art was so 
palpable! Through the numerous works he choreo-
graphed, he shared that joy in ways that resonated 
deeply with his dancers and audiences. He and consum-
mate dance coach Carinne Binda propelled Sacramento 
Ballet forward for 30 extraordinary years. Their contribu-
tions remain deeply valued and will always be cherished.

Amy Seiwert’s tenure as Artistic Director was high-
lighted by her choreographic brilliance. As a former 
company dancer, she left an indelible mark on 
Sacramento Ballet—not only through her artistry on 
stage but also by expanding our repertoire with daring 
and thought-provoking works.

School of Sacramento Ballet and Sacramento Ballet 
Second Company continue to soar, thanks to the 
exceptional leadership of Directors Jorge Laico and Jill 
Krutzkamp, respectively. A special thanks goes to Karen 
Kamilos and to all the teachers and pianists whose dedi-
cation makes our school the outstanding institution it 
is today.

Have you ever wondered how the corps de ballet stays 
in perfect unison or what happens if a dancer forgets a 
step? That’s where our incredible Rehearsal Directors—
Stefan Calka, Elise Elliott, and Rhodes Elliott—come 
in. Like sous chefs in a kitchen, they work closely with 
our directors, fine-tuning every detail and ensuring 
rehearsals run smoothly. With their own distinguished 
careers as principal dancers, they bring invaluable 
expertise—and as a special treat, they’ll appear in this 
weekend’s performances as well!

Colby Damon and Genevieve Szaly are a dynamic duo, 
leading marketing, outreach, and social media, all while 
choreographing, teaching, and wrangling children in 

LETTER FROM THE BOARD PRESIDENT
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L I G H T I N G  D E S I G N :

Benjamin Gantose

S T A G E  M A N A G E R :

Victoria Frank

ASSISTANT STAGE MANAGER:

Olga Korolev

C H O R E O G R A P H Y :

Young Soon Hue

C O M P O S E R : 

Sergei Prokofiev

Performed by the Sacramento 

Philharmonic & Opera

C O N D U C T O R :

Ming Luke

S C E N I C  D E S I G N :

William Pitkin

F I G H T  C O O R D I N A T O R :

David Justin

C O S T U M E  D E S I G N : 

David Heuvel
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SYNOPSIS

A C T  I

SCENE 1:  THE MARKETPLACE, 

VERONA

As the sun rises over Verona, the 
bustling marketplace comes 
alive. Romeo, the lovesick son of 
Montague, struggles to confess 
his unrequited love for Rosaline. 
His loyal friends, Mercutio and 
Benvolio, attempt to lift his spirits. 
But the peace is shattered when 
Tybalt, the fiery nephew of Capulet, 
incites a brawl with Romeo and his 
companions. The long-standing 
feud between the Montagues 
and Capulets escalates as Lords 
Capulet and Montague join the 
fray. The chaos only subsides with 
the commanding intervention of 
the Prince of Verona, who decrees 
an end to the bitter enmity.

SCENE 2: JULIET’S CHAMBERS, 

HOUSE OF CAPULET 

Within the Capulet household, 
Juliet playfully engages with her 
nurse. Their lighthearted moment 
is interrupted by her parents, Lord 
and Lady Capulet, who introduce 
Paris, a nobleman eager to claim 
Juliet’s hand in marriage. After 
her parents depart, Juliet’s nurse 
tenderly explains that her carefree 
childhood has come to an end.

SCENE 3: PALACE GATES, 

HOUSE OF CAPULET  

In celebration of Juliet’s formal 
entrance into society, noble guests 
gather at the Capulet estate for a 
grand ball. Pursuing Rosaline, Romeo 
and his friends don disguises and 
infiltrate the festivities.

SCENE 4: THE BALLROOM, 

HOUSE OF CAPULET 

The ballroom glitters with 
nobility as elegant court dances 
commence. Juliet, presented to 
society alongside Paris, captures 
the attention of Romeo. When their 
eyes meet, it is love at first sight. 
After Mercutio and Benvolio make 

mischief as a distraction, Tybalt 
recognizes Romeo and demands his 
removal, but Lord Capulet insists on 
maintaining the evening’s harmony. 
The celebration continues, leaving 
Romeo and Juliet spellbound by 
their newfound connection.

SCENE 5: PALACE GATES, 

HOUSE OF CAPULET  

As the guests depart, Tybalt confides 
privately with Lady Capulet. 
Meanwhile, Romeo, undeterred by 
his friends’ warnings, resolves to 
pursue the enchanting Juliet. 

SCENE 6: JULIET’S BALCONY, 

HOUSE OF CAPULET  

Under a moonlit sky, Juliet dreams 
of her encounter with Romeo. To her 
astonishment, he appears beneath 
her balcony. They declare their 
undying love and vow to be together.

A C T  I I  

SCENE 1:  THE MARKETPLACE  

Amidst the revelry of the townsfolk, 
Romeo arrives at the market-
place. His thoughts are consumed 
by Juliet, much to everyone’s 
amusement. Juliet’s nurse 
delivers a secret letter from Juliet, 
proposing a clandestine wedding.

SCENE 2: THE CHAPEL 

In a quiet chapel, Romeo and Juliet 
are wed by Friar Lawrence, who 
hopes their union will mend the rift 
between their families. 

SCENE 3: THE MARKETPLACE, 

VERONA 
Joyful from his marriage, Romeo 
returns to the bustling market-
place. Tybalt, still fuming from the 
ball, confronts Romeo, who pleads 
for peace. Mercutio, always up for 
adventure, engages with Tybalt, 
but is killed. Romeo, in blind rage, 
enacts his vengeance on Tybalt, and 
is promptly banished by the Prince 

Please be advised that this production of Romeo & Juliet contains themes of depression, violence and suicide, which may be distressing for some 

viewers. Viewer discretion is advised. If you or someone you know is experiencing thoughts of suicide, help is available. You can contact the 

National Suicide Prevention Lifeline at 988 for free and confidential support, available 24/7.

of Verona. Amidst the turmoil, Lady 
Capulet grieves the loss of her 
nephew and intimate friend. 

SCENE 4: JULIET’S CHAMBERS, 

HOUSE OF CAPULET  
At dawn after their wedding night, 
Romeo and Juliet share a bitter-
sweet farewell. Soon after, Lord 
and Lady Capulet arrive with Paris 
to finalize wedding plans. Juliet’s 
refusal incites her parents’ wrath, 
leaving her desperate for a solution. 
Juliet is also stricken by the negative 
reaction of her nurse, whom she 
trusts more than anyone.   

SCENE 5: THE CHAPEL  
Juliet begs the Friar for help, and 
he concocts a plan. He gives her a 
phial of sleeping potion that will 
cause her to fall into a death-like 
sleep. Romeo, informed by Friar 
Lawrence, will find her in the 
Capulet family tomb, and together 
they will leave Verona. 

SCENE 6: JULIET’S CHAMBERS, 

HOUSE OF CAPULET

Upon returning home, Juliet 
deceptively agrees to marry Paris. 
She then takes Friar Lawrence’s 
potion, and falls into a deep sleep. 
At daybreak, her nurse and family 
discover her seemingly lifeless body, 
plunging the household into grief.  

SCENE 7: THE CAPULET FAMILY 

CRYPT  

Mourners gather at Juliet’s tomb. 
Unaware of the Friar’s plan, Romeo 
is devastated to hear of Juliet’s 
death. Disguised as a monk, he 
enters the crypt and encounters 
Paris, who challenges him. Romeo 
kills Paris in the struggle, then, 
overcome with sorrow, bids Juliet 
farewell and takes his own life. 
At that moment, Juliet awakens. 
Overjoyed to see Romeo, her joy 
turns to anguish upon discovering 
his fate. In despair, she joins Romeo 
in death, where they rest together 
for eternity. e
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YOUNG SOON HUE
Choreographer

Born in Inchon, South Korea, Young Soon Hue began 

her ballet studies at the Sunhwa Arts School in Seoul, 

before training at the Academie de Danse Classique 

de Princesse Grace in Monaco. Her professional ballet 

career began with Frankfurt Ballet in Germany, under 

the direction of Egon Madson and William Forsythe, 

followed by engagements with Zürich Ballet, Basel Ballet, 

and Deutsche Oper am Rhein Düsseldorf. Throughout 

her performing career, she danced numerous principal 

and soloist roles from internationally renowned chore-

ographers such as Mats Ek, William Forsythe, Hans van 

Manen, Heinz  Spoerli, Uwe Scholz, John Cranko, Youri 

Vámos, Nils Christie, Christopher Bruce, Nacho Duato, 

George Balanchine, Judith Jamison, Paul Taylor, and 

many more.

Young Soon Hue’s career as an international choreog-

rapher began with Elle Chánte which she created on 

the Deutsche Oper am Rhein Düsseldorf in Germany in 

2001. Since then she has worked as a freelance choreog-

rapher with many dance companies around the world, 

including Tulsa Ballet, Queensland Ballet, National 

Ballet of Korea, Universal Ballet, Deutsche Oper am 

Rhein Düsseldorf, Aalto Theater Essen, Theater Hagen, 

Augsburg Ballet, Coburg Ballet, Tanzcompany Insbruck, 

Ankara Ballet, Istanbul Ballet, Izmir Ballet, and Richmond 

Ballet, to name but a few.

Young Soon Hue has received numerous accolades for 

her choreography. She was named “Best Choreographer 

of the Year” by MOM Dance Magazine in 2006 and 

awarded “Best Choreographer” and “Best Piece” for 

This is Your Life and Wave of Emotions by Korean dance 

critics in 2009. As Artistic Director, she led the Korea 

World Stars Dance Festival and Seoul International 

Ballet Festival in 2010, 2011, and 2023. Her works 

Transparent Moment (2012) and The Moment (2013) 

earned multiple awards, including “Best Choreography 

of the Year” from the Ballet Association of Korea. In 

2015, her Romeo and Juliet received the Theater Prize 

for Best Work from Staatstheater Augsburg, and her 

Imperfectly Perfect (2019) with Universal Ballet won 

recognition from Korean dance critics. Most recently, in 

2022, she recreated Romeo and Juliet for a co-produc-

tion with Seoul Arts Center and Korea Ballet Festival.

Young Soon Hue has to date created 51 full dance 

works,  including Carmina Burana, Carmen, Firebird, 

Di•ver•si•ty, Vanishing Point, Vincent, Under The Trees’ 

Voices, Reminiscence, and many more. She continues to 

work as a guest choreographer across the globe. This is 

her first creation with Sacramento Ballet, and her first 

ever full-length ballet presented in the United States.

SERGEI PROKOFIEV
Composer

Sergei Sergeyevich Prokofiev (1891–1953) was a Russian 

composer, pianist, and conductor whose work spanned 

multiple genres, making him one of the most significant 

composers of the 20th century. A graduate of the Saint 

Petersburg Conservatory, he initially gained fame as a 

bold and unconventional composer-pianist, known for his 

strikingly dissonant and virtuosic piano works. His early 

successes included the Scythian Suite, The Love for Three 

Oranges, and several ballets commissioned by Sergei 

Diaghilev for the Ballets Russes. While his ballets and 

symphonic works captivated audiences, opera remained 

his true passion, though only The Love for Three Oranges 

achieved widespread success during his lifetime.  

Following the Russian Revolution, Prokofiev left his 

homeland and lived in the United States, Germany, 

and France, establishing himself as a composer of 

international renown. However, the Great Depression 

curtailed opportunities for his large-scale works in the 

West, prompting him to return to the Soviet Union in 

1936. There, he composed some of his most enduring 

works, including Peter and the Wolf, Romeo and Juliet, 

Cinderella, Alexander Nevsky, and his later symphonies. 

His music, often lyrical yet modern, balanced innovation 

with accessibility, making him a central figure in Soviet 

musical life despite increasing political pressures.  

During World War II, Prokofiev embarked on his most 

ambitious project, an operatic adaptation of Tolstoy’s 

War and Peace. However, the late 1940s brought political 

difficulties, as Soviet authorities denounced his work for 

“formalism.” Despite this, he remained creatively active, 

supported by younger musicians like pianist Sviatoslav 

Richter and cellist Mstislav Rostropovich. Prokofiev 

died on March 5, 1953—the same day as Joseph Stalin—

resulting in his funeral being overshadowed by the 

massive state mourning. Though his final years were 

marked by hardship, his legacy remains profound, with 

his works continuing to be celebrated for their distinc-

tive blend of boldness, lyricism, and originality.

Romeo & Juliet, Op. 64 Ballet

Composed by Sergei Prokofiev

Libretto by Sergei Radlov, Adrian Piotrovsky, Leonid Lavrovsky and  

Sergei Prokofiev

Arranged for Reduced Orchestra by William McDermott under  

permission from the Estate of the Composer.

Presented under license by G. Schirmer, Inc., copyright owners.
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Get a peek at Young Soon Hue 

in the studio



PLUS
DON’T MISS

MAY 29 - JUNE 1 

https://www.sacballet.org/events/visions/
https://www.sacballet.org/events/beer-ballet/


AVA CHATTERSON

Flint, MI

EDUARDO CAZAREZ

San Diego, CA

JULIA FELDMAN

Davis, CA

ENRICO HIPOLITO

Seattle, WA

UGO FREDIANI

Alice Springs, Australia

KAORI HIGASHIYAMA

Shiga, Japan

MICHELLE KATCHER

Anchorage, AK

DYLAN KEANE

Easley, SC

MAXENCE DEVAUX

Avignon, France

ARTISTS

VICTOR MAGUAD

Manila, Philippines

SEUNGKYUN PARK

Seoul, South Korea

JAMES GRIFFEN

Jenkintown, PA

FLORRIE GELLER

Boston, MA

JUAN NEGREIRA

Montevideo, Uruguay

WEN NA ROBERTSON

Redmond, WA

WYATT McCONVILLE-McCOY

 Boston, MA
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https://www.sacballet.org/people/florrie-geller/
https://www.sacballet.org/people/juan-negreira/
https://www.sacballet.org/people/seungkyun-park/


HIYORI USHIKUBO

Saitama, Japan

MIA STEEDLE

Boston, MA

SARAH JOAN SMITH

Columbia, SC

RICHARD SMITH

Crescent Head, Australia

ISABELLA VELASQUEZ

Orange County, CA

WILLIAM MATTSON

Sioux Falls, SD

JOSEPH DANG

Dallas, TX

AVA GRACE WILLIAMS

Wilmington, NC

JENNIFER WATEMBACH

Sacramento, CA

JULIA PAYNE

Woodlands, TX

ARTISTS

APPRENTICES
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https://www.sacballet.org/people/richard-smith/
https://www.sacballet.org/people/sara-joan-smith/
https://www.sacballet.org/people/isabella-valasquez/
https://www.sacballet.org/people/mia-steedle/
https://www.sacballet.org/people/hiyori-ushikubo/
https://www.sacballet.org/people/jennifer-watembach/
https://www.sacballet.org/people/joseph-dang/
https://www.sacballet.org/people/julia-payne/
https://www.sacballet.org/people/william-mattson/
https://www.sacballet.org/people/ava-grace-williams/


SECOND COMPANY ARTISTS

TRAINEE PROJECT

AMANDA PEABODY

Albuquerque, NM

DARIUS ANAGNOS

New York, NY

PATRICIA GORDON

Newark, CA

HAILEY ROZZANO-KEEFE

San Francisco, CA

EMMA WESSEL

Kansas City, KS

ANTHONY SHTOV

Sacramento, CA

JOSEPH DeCOLA

Columbus, OH

KENZIE WOODWARD

Fort Worth, TX

Front Row (left to right): Jade Janikula, Yumeno Takechi, Abby Burnette, Kayla Soto, Jacey Harris, Chloe Boyd, Luna Quaglia

Middle Row (left to right): Fiona Galvin, Ming Diller, Logan Betts, Brooke Fallon, Christopher McGowan, Dariah Strickland, Ana Smith, 

Jocelyn Hylton, Emilina Jarvis, Isabella Morales

Back Row (left to right): Ellie Carlson, Camille Anderson, Tayten DeGarmo, Abigail McPheeters, Ashby Wilson (Not Pictured), Murphy Brazzell
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APRIL 12-13
2025

S U M M E R  I N T E N S I V E S  2 0 2 5

A Children’s Ballet in One ActA Children’s Ballet in One Act

JungleJungle
BookBook

MCCLATCHY 
HIGH  SCHOOL
AUDITORIUM

SACBALLET.ORG
AUDITION AND REGISTRATION INFO AT

SENIOR SUMMER INTENS IVE
A g e s  1 4 +     J u n e  9 - J u l y  1 1

JR .  SUMMER INTENS IVE
 A g e s  1 0 - 1 3   J u l y  1 4 - A u g  1

YOUNG DANCER’S  INTENS IVE

A g e s  7 - 9      J u n e  3 0 - J u l y  4 ,  J u l y  2 8  -  A u g  1

YOUTH THEMED DANCE  CAMPS

                  “Under the Sea”    “Dance the Rainbow”  
             J u n e  1 6 - 2 0      J u n e  2 3  -  2 7

                     “Royal Ball”          “Fairytale Camp”  
              J u l y  7 - 1 1        J u l y  2 1  -  2 5

A g e s  4 - 6

Tickets! 

SACBALLET.ORG 

$20

S U M M E R  I N T E N S I V E S  2 0 2 5

YOUNG DANCER  INTENS IVE

https://www.sacballet.org/summer-programs-2025/
https://www.sacballet.org/performances/


The 

Golden Pointe

Awards
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Ladies and gentlemen, ballet aficionados and dance enthusiasts, welcome to the first annual Golden Pointe Awards! 

Our nominees have pirouetted their way into our hearts, leaping from the silver screen into ballet and dance legend. Celebrate 

the glitz, glamour, and pointed toes of cinema’s finest ballet and dance films by casting your vote today. Grab your popcorn (or 

perhaps a more elegant canapé) and join us as we honor the best in ballet and dance on film!

BEST BALLET MOVIE

The Red Shoes (1948)

The Turning Point (1977)

White Nights (1985)

Center Stage (2000)

Mao’s Last Dancer (2009)

Black Swan (2010)

BEST PAS DE DEUX

The Nicholas Brothers, Stormy Weather, “Jumpin’ Jive”

Audrey Hepburn & Fred Astaire, Funny Face, “He Loves and She Loves”

Jennifer Grey & Patrick Swayze, Dirty Dancing, “The Time Of My Life”

Deborah Kerr & Yul Brynner, The King & I, “Shall We Dance”

Leslie Grace & Corey Hawkins, In the Heights, “When the Sun Goes Down”

Zendaya & Zac Efron, The Greatest Showman, “Rewrite the Stars”

BEST PERFORMANCE  

BY A FEMALE DANCER

Natalie Portman, Black Swan

Claire Bloom, Limelight

Julie Kent, Dancers

Leslie Caron, An American in Paris

Vera-Ellen, White Christmas

Misty Copeland, The Nutcracker 
and the Four Realms

BEST PERFORMANCE  

BY A MALE DANCER

Fred Astaire, Top Hat

Gene Kelly, An American in Paris

Patrick Swayze, Dirty Dancing

Mikhail Baryshnikov, White Nights

Gregory Hines, White Nights

Kevin Bacon, Footloose

BEST DANCE SEQUENCE

“The Dance of the Cygnets,” Billy Elliot

“The Audition,” The Turning Point

“The Final Dance,” White Nights

“Another Day of Sun,” La La Land

“Disqualified at the Finals,” Strictly Ballroom

“Mambo,” West Side Story

BEST ENSEMBLE CAST

An American in Paris (1951) 

White Christmas (1954)

Center Stage (2000)

Step Up (2006)

Mao’s Last Dancer (2009)

Wicked (2024)

BEST CHOREOGRAPHY

Bob Fosse, All That Jazz 

Kenny Ortega, Dirty Dancing

Twyla Tharp, White Nights 

Herbert Ross, Footloose

Michael Kidd, White Christmas

Fred Astaire & Hermes Pan, Top Hat

BEST DANCE MOVIE 

Top Hat (1935)

An American in Paris (1951)

Grease (1978)

All That Jazz (1979) 

Fame (1980)

Flashdance (1983)

Footloose (1984) 

Dirty Dancing (1987)

Chicago (2002)

La La Land (2016)

Scan the QR code  

and cast your ballot!

Winners to be announced on the night of 
the 97th annual Academy Awards.
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With Gratitude

Sacramento Ballet thanks our donors for their ongoing and generous support. Your contributions keep us 
dancing through the season.  Gifts received from February 1, 2023 through January 15, 2025.

UNDERWRITER’S CIRCLE
$50,000+
California Walnut Commission
City of Sacramento
Ken Fry & Alyssa Paoletti
James Hargrove
Kaiser Permanente
Western Health Advantage

SPONSOR’S CIRCLE 
$25,000–$49,999
Matt Donaldson & Steve Kyriakis
Sacramento Region Community 

Foundation
US Bank Foundation

PRODUCER’S CIRCLE 
$10,000–$24,999
Anonymous
Jean Hurst
Pat Mikkelsen
Paul Schwartz
Wendy Stevens

DIRECTOR’S CIRCLE 
$5,000–$9,999
Anonymous (2)
Leigh Beaman
John & Lucy Boehm
Carole Cory & Jan Stevens 
Grant in support of BiPoc

Choreographers from Dance/
USA, in partnership with the 
Virginia B. Toulmin 
Foundation

Nancy J. Garton & 
W. Kent Palmerton

Jennifer Hemmer
Jennifer Sallee
Shirlee Tully

CHOREOGRAPHER’S 
CIRCLE 
$2,500–$4,999
Melva & Stephen Arditti
Elizabeth & Thomas Atkins
William Bronston, MD & 

Lisa Levering
Jim Burton
Certif ied Pool Service
Les & Peggy Chisholm
Terri Colosimo
CustomInk LLC
Griff Field
Gloriette Fong
The Frodahl Family Trust
René & Michael Halverson
Patricia Ingoglia
Clara & James Jewell
John Grayson Johnson & 

Douglas Patton
Derek Kantar
Dr. Jon B. Marshack & 

The Rev. Rik L. Rasmussen
Brian & Madeline Olden
Adriana & Frank Paoletti

Kathleen Samsa
Dr. Elaine Silver-Melia
Ann Siprelle
Denise Verbeck

DANCER’S CIRCLE 
$1,000–$2,499
Dave Baskins
David Bell & Katherine Newman
Brenda Betts
Judy Black
Anita Boone
Linda Brandenburger
William & 

Roseanne Chamberlain
Lorayne & William Chen
Robin Collins
David A Combies
Asha & Sabya Das
Janet Eagan
Stuart Eldridge
Jill & Brian Ernst
James Fitzpatrick
Barbara Gardner
Mary Allison Goodman
Gene & Karen Grijalva
John & Janis Hartranft
Albert & Elaine Hellenthal
Stevie James
Barbara Jeffus
JEMS
Teresa Kaneko
John & Gayle Killey
Dorothy Klishevich
Joan Krizman
Dennis Leary
Leonardini, Despotes, 

Giannecchini, & Nims LLP
Mayling Leong
Dennis Mangers & 

Michael Sestak
Christina Manning
Keith McBride
The McClatchy Company 

Foundation
Chuck & Mary McLean
Frank & Elizabeth Meyer
Marcy Meyer
Sonya Miller
Scott & Carrie Motley
Henry Ogg
Kathy Payne
Catherine Pike
William & Lisa Powers 

in honor of Anthony & 

Jill Krutzkamp

Chloë Quail & Chris Schmidt
James Queirolo
Patrick Romano & Allyson Sage
Pam Saltenberger
Bob Slater, MD & Mary Allan
Allen H. Sumner 

in honor of Susie Burton

Vu Ta
Tina Marie Talamantes
Rosalind Van Auker

Sally Weiler
Miriam Wells
Karen Ziskind

ASSOCIATES’ CIRCLE 
$500–$999
Anonymous (2)
Marilyn Armbruster
Paula Bauer
Karen D. Benson
Betts Family
Chelsea Blake
Margaret (Carol) Brown
Donna & Russ Clark
David & Linda Coward
Curtis Dair
Annette Feldman
Jay & Yaya Feldman
Deborah Franklin & 

Douglas Mitten
Cheryl Fuller
Margaret Gabil
Shannon Gallagher
Shelly Garone
Maureen Geiger
Beth & Russell Gould 

in honor of Susie Burton

Patricia Grafton
Jeff & Debbie Gualco
Sally Guttridge
Rowena Hale
Jack Hamilton
Zheyla & Rick Henriksen
Maureen Higgins 

in memory of 

Susanne Burton

Joanne Hughes
Bret Johnson
David & Kate Judson
Nancy Kahn
Mark Kassenbrock
Gwen Lewis
Jim & Lillian MacLeod
Haley Mahoney
Toby McCartt
Sally Metzler
Mary Miller
Sarah & Scott Modeste
Jeannette Money
Robert Morgan
Rachel Muoio
Denise Myers
Geraldine Nicholson
Sharon Nittka
Steven & Jane Orkand
Steven Patwell
Suzanne Rogers
Arlene Rose
Eric Ross & Karen Tarp
John & Marilyn Shirey
Sally V. Slocum
Thomas P. Winn Foundation
Vivian Velasquez
Ken & Michelle Wilson

SUPPORTERS’ CIRCLE 
$250–$499
Anonymous (5)
Dr. Jose M. & 

Mrs. Elizabeth Abad
Jane Albusché
Ronald & Noelle Anderson
Charles Andrews
Andy & Erin Andrews
Wendy Baty
Brenda Boles Fine Art
Elizabeth Borland
Kate & Bob Bowen
Annette & Brad Braddon-Walker
David Candey & Pamela Griggs
Maria Antoinette Cannarella
Rosella & Bess Caswell
Burt Cohen
Corrina & Marc Cohen
Allison Cotterill
Mary K Davis
Jenny & John de la Vega
Diller Family
Deborah Dittman
Greg Dixon
Carol Fairman 

in memory of 

Jerome H. Fairman

Marylynn Fatheree
Susan Flynn
Candace & Jerry Furlong
Elizabeth Gordon
Annastasia Griff in
Kevin Hanks & Cindy Schneider
Christine Hawkins
Linda Hayward
Diane Heinzer
Christina Hurley
Joan Komaromi
Kristine Koster
Linda & Forest Mathes
Mark & Renee Matossian
David & Joan Matsler
Lilliana Mendez-Soto
Judy Mikacich & Sean McNatt
Anne Moore
Dana Nakase
Tracey O’Reilly
Steve & Vikki Pettyjohn
Catherine Pierini
Toni Rango
Mary C. Reed
Alexis Roberts
Elaine Russell
Jeffrey J. Schwarzschild & 

Daniela Stoutenburg
Julia & Christopher Smith
Susanne Sommer
Larry Stanfill
Christine Suarez-Murias
Fern Tablin & Arnold Wolf
Jan Thornburg
Paula Wennesheimer
Martha Williams
Chris Huber & 

S. B. Hadley Wilson

DONORS
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SPONSORS

OUR 2024/25 SEASON IS PRESENTED BY

Sacramento Ballet thanks our generous sponsors!

COMMUNITY SPONSORS

DONORS

continued

CONTRIBUTORS’ 
CIRCLE 
$100–$249
Meredith Abby

David & Margot Bach

Ashley Baumgartner

Abby Bewley

Shane Boyd

Susan Braun

Linda Brown

Linda Burley

Margaret Buss

Edward Callaway 

in memory of 

Joan Callaway

Christi Calpo

Susan Carey

Carrie Chan

Chevron Humankind 

Matching Gift 

Program

Sarah Citrin

Michelle Collins

Barbara & 

Deane Crockett Fund 

of the Sacramento 

Community Region 

Foundation

Anthony & 

Margaret Deriggi

Kate Diehl

Paul Dilley

Kelly Dodge

Kathy Dona

Ethan Duncan

Neil Eberwein

Priscilla Edwards

Nancy J. Ennis

Pamela Fitch

Greg & Thulie Fletcher

Ron & Tricia Fredman

Donald & Maureen Fried

Terri Friedman & 

Mark Urban

Kennalee Gable

Patricia Garcia

Melissa & Ed Gaudreau

Wendi Gima

Steve & Carol Goldberg

Evelyn Gorman

Kari Hagen

Joyce Hamaguchi

Bill Hansen 

in honor of

 Jill Krutzkamp

Linda Hansen

Steve Hansen

Susan Harrold

Rachel Hazlewood

Shanna Herman

Alexandra Hewitt

Elizabeth Hitchcock & 

Gary Baldwin

Catherine Holzer

Monika Hornyak

Holly Ilfeld & 

Bob Bennett

Bette Jones

Paul Jorjorian

Karen & Gerry Kamilos

Carolee Kilduff

Donelle Kincaid

William & Ann Kohl

Beverly Krikorian

Ann & Chris Kronser

Dennis B. Cook & 

Susan Lamb Cook

Elizabeth Laverty & 

Kevin Williamson

Matthew Lechowick & 

Carissa Beecham

Marni Leger

John Leggett

Kathleen Les

Betty Louie

Louise Marston

Harvey Lynch

Carol Marshall

Laura Mason-Smith & 

Dennis Smith

Charles H. McDonnell

Maurice Metcalfe

Eleanor & Jerry Mitchell

Stephen Mock

Cynthia Neuman

Ronald Nichols

Janis Offermann

Estelle Opper

Norma Ortega

Nick Pabst

Elizabeth Pataki

Bill & Diana Proctor

Phillip & 

Margaret Puccinelli

Jeanne Reaves

Alexandra Rhoe

Daphne Rhoe

Richard Rich & 

Catherine Moulton

Jean Richardson

Suzette Riddle

Suzanne Rivers

Candace Ronan

Sam Rose

Thomas Roth

Robert & Nguyen Saari

Nancy Sabbadini

Rita Saenz

Diane Schertz

Jeffrey Schwartzchild

Julia Sharma

Barbara Shepard

Dr. David Siegel & 

Dr. Nancy Lazarus

Trevor Smith

Margaret Solie

Peter & Alison Sparre

Jacobus Stofberg

Sheena & Kyle Summers

David Takacs

Robert & Dee Taylor

Susan & Ken Taylor

Linda Tochterman

Charles & Lauren Todd

Roseanna Torretto

Gwyneth Tracy

Heidi Truitt

Judith Walker

Lori & Sean Ward

Brad Warren

Ann Kennedy

David Wendt

Maurice Williams

Ken & Julia Wilson

Dr. Diane Wolfe

Cornelia Woodworth

Judy Wydick

Ellen & Daniel Yamshon

Dr. Melody Hou & 

Dr. Glenn Yiu

Susan Young

The above donor listing 

represents the information 

available at the time of print. 

If you find that you are listed 

incorrectly or we did not 

recognize you appropriately, 

we apologize and want to 

include you. Please contact our 

Development Director, Thomas 

McLaughlin, at tmclaughlin@

sacballet.org or 916.552.5800 

ext 202.
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Transport yourself to the tragic 

romance of Romeo and Juliet 

with Love’s Poison, a cocktail that 

embodies the sweet intensity and 

bitter fate of Shakespeare’s most 

famous lovers. Crafted to ref lect 

both the beauty and heartbreak of 

the story, each sip is f illed with rich 

f lavors of dark cherry and almond, 

softened by the delicate fragrance 

of lavender.

I N G R E D I E N T S :

• 2 oz Amaretto (symbolizing the sweet 
yet doomed love between Romeo and Juliet)

• 1 oz Black Cherry Liqueur (for a 
deep, dark fruit f lavor, representing the 
tragic passion)

• 1 oz Fresh Lemon Juice (to add a 
sharp, bittersweet note, ref lecting the 
lovers’ fate)

• ½ oz Simple Syrup (to balance the 
tartness and add a touch of sweetness)

• A dash of Lavender Bitters (evoking 
the fragrance of youth and f leeting love)

• Fresh Cherries and a sprig of 

Lavender or Rosemary for garnish

I N S T R U C T I O N S :

1. Prepare your glass: Chill a coupe 

glass and lightly coat the rim with 

lemon juice, then dip it in f ine sugar to 

create a subtle sweetness.

2. Shake the potion: In a shaker filled 

with ice, combine amaretto, black cherry 

liqueur, lemon juice, simple syrup, and 

lavender bitters. Shake well to mix.

3. Strain and pour: Strain the cocktail 

into your chilled coupe glass.

4. Garnish: Drop a couple of fresh 

cherries into the drink, and garnish 

with a sprig of lavender or rosemary, 

symbolizing the beauty of their 

forbidden love.

CHEERS! 

DOWNLOAD 

THE RECIPE

LOVE’S 

POISON
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@enfacemagazine

follow us
Stay connected with En Face Magazine for the 
ultimate ballet experience—exclusive articles, 

interviews, and in-depth insights into the world of ballet.

http://qrto.org/L6bDoG
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Compass is a licensed real estate broker and abides by Equal Housing Opportunity laws. All material presented herein is intended for informational purposes only. Information is 
compiled from sources deemed reliable but is subject to errors, omissions, changes in price, condition, sale, or withdrawal without notice. No statement is made as to the accuracy 
of any description. All measurements and square footages are approximate. This is not intended to solicit property already listed. Nothing herein shall be construed as legal, ac-
counting or other professional advice outside the realm of real estate brokerage.

Paloma Begin

Representing buyers 

and sellers of interesting 

properties since 1999.

REALTOR® 

916.628.8561

palomabegin@gmail.com 

palomabegin.com

DRE 01254423

mailto:palomabegin@gmail.com
https://www.palomabegin.com/
mailto:palomabegin@gmail.com


Supporting 
the power 
of the arts

Better health takes more than health  

care. And research shows that creativity  

not only powers the soul, but also  

empowers your health.

That’s why it’s important to let your artistic 

side flow. Learn a musical instrument, sing at 

the top of your lungs, or dance like nobody’s 

watching. Supporting the arts is one of the 

many ways UC Davis Health works outside 

the walls of our hospitals and clinics to help 

advance health and wellness for all.  

Visit us online to see other areas where  

we’re making a real, impactful di�erence — 

from supporting healthy food sources to  

local economy and more.

believe.ucdavis.edu

1/16/25   8:49 AM1/16/25   8:49 AM

https://health.ucdavis.edu/believe-in-better/

